
	
	
	

	



RECOGNIZING	INTERVALS:	
In	Gregorian	Chant,	only	four	types	of	intervals	are	used:	2nd,	3rd,	4th	and	5th.	Seconds	(2nd	)and	(3rd	)	can	
be	either	“minor”	or	“major”.		In	total,	memorizing	only	6	intervals	is	necessary	to	sight-read	Gregorian	
Chant.	How	do	we	recognize	these	intervals?	

	
“Seconds”	(2nd)	mean	that	on	the	staff,	there	are	two	(2)	line	or	space	covered	by	the	interval.	They	look	

like	this	on	the	staff:	 	
	

“Thirds”	(3rd):	 	
	

“Fourths”	(4th):	 			The	only	kind	of	4th	found	in	Gregorian	Chant	is	the	“Perfect	4th”		
	

“Fifths”	(5th)	:	 	The	only	kind	of	5th	found	in	Gregorian	Chant	is	the	“Perfect	5th”	
	
Now,	how	do	you	recognize	minor	2nd	and	3rd	from	major	2nd	and	3rd?	By	looking	at	the	DO	clef	and	FA	
clef.	When	there	is	no	“flat”	(b),	the	minor	seconds	(m2)	are	the	intervals	just	under	the	DO,	or	the	FA.	
All	other	seconds	are	major	seconds	(M2).	Likewise,	the	minor	thirds	(m3)	are	thirds	that	include	that	
interval	just	under	the	DO	or	the	FA.	All	other	thirds	are	major	thirds	(M3).		
	

		
	



EXERCISE	1:	write	DO,	RE,	MI,	FA	or	SO	under	each	note,	matching	the	position	on	the	staff.	
	

	
	
	
	
EXERCISE	2:	write	SO,	LA,	TI,	DO	or	RE	under	each	note,	matching	the	position	on	the	staff.	
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EXERCISE	3:	write	FA,	SO,	LA,	TI,	DO	or	RE	under	each	note,	matching	the	position	on	the	

staff.	
	
	

	
	
	
	
EXERCISE	4:	write	FA,	SO,	LA,	TI,	DO	or	RE	under	each	note,	matching	the	position	on	the	

staff.	
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FOR	ALL	FOUR	MUSIC	PIECES	BELOW	
	

EXERCISE	1:	play	on	the	keyboard	using	the	DO-RE-MI	of	KEYBOARD	SCALE	1,	then	play	on	
the	keyboard	using	the	DO-RE-MI	of	KEYBOARD	SCALE	2,		then	play	on	the	keyboard	using	
the	DO-RE-MI	of	KEYBOARD	SCALE	3.	
	EXERCISE	2:	complete	writing	the	intervals	under	each	staff	(m2,	M2,	m3…)	
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In	Gregorian	Notation	(square	notes),	the	DO	and	FA	Clefs	can	move	up	and	down	the	4-line	staff…	

…Just	like	singers	can	easily	“transpose”	a	melody	up	or	down	in	pitch.	
In	modern	Notation	(below),	the	G	(treble)	and	F	(Bass)	clefs	are	fixed,	always	in	the	same	position…		

…just	like	the	white	and	black	keys	on	a	keyboard	are	“fixed”.		
	

	 	
	

	
A	singer	can	easily	find	the	“moveable	DO”	in	modern	notation,	thanks	to	the	“CIRCLE	OF	FIFTH”:	

	
	

EXAMPLES:	FINDING	THE	“MOVEABLE	DO”	for	HYMNS	…	



…	and	thus	be	able	to	sing	them	using	the	do-re-mi-fa-so	scale		
	

Eternal	Father:	no��no		 	therefore,	“DO”	=	C			(Key	of	C	Major)	

(Top	line):	DO	MI								MI					SO							SO									LA					LA						SO									SO									DO						RE							TI							SO					SO				FA�			SO	
(2nd	line):	do		do								do					mi								mi									fa						fa								mi										so									so														fa#	so											mi			re		re										re	
	

Faith	of	our	fathers:		one��� 	therefore,	“DO”	=	G				

	
(Top	line):	MI										RE							DO										DO						TI								DO								RE				LA				TI										DO																					DO							TI											LA	…	
(2nd	line):	so											so							so														so																	so												la														so										so																							la									so										fa	…	
	

Panis	Angelicus:		two��� 	therefore,	“DO”	=	D		

	
																							MI									MI			MI			SO							FA	MI										LA	SO	FA		MI			MI					RE		RE									RE					RE		RE							FA				MI		MI	…	
	

Comfort,	Comfort	ye	:		one		 	�� 	therefore,	“DO”	=	F	

	
	

(Top	line):				DO						RE								MI								RE					DO				TI						LA					SO											DO						RE				MI						FA					MI						RE							DO	
(2nd	line):				so								ti										do									ti							la						so							fa						mi										la										ti								do				do						do								ti									do	
	

O	Salutaris	:		four	 	�� 	therefore,	“DO”	=	A	 	

	
(Top	line):											SO				LA				SO				DO							SO					LA						LA					SO										SO				DO			MI				RE					TI						DO		TI		LA			SO	…	
(2nd	line):												mi				fa					mi					mi							mi					fa									fa						mi										mi					mi			so					so						so						so								fa#				so	
																																																																																																																																																																					(or	:	so		so♮ )	
	



	
KEYBOARD	SCALE	1	:	

	
																																																									

	
	
	

KEYBOARD	SCALE	2	:	
	

	
	
	

KEYBOARD	SCALE	3	:	
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